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INA-CASA RESIDENTIAL NEIGHBORHOOD FOR OLIVETTI

1952-1963
Pozzuoli (Naples)
Luigi Cosenza

The urban and architectural plan for the residen-
tial complex was drawn up in conjunction with
the nearby Olivetti factory to house its workers.
Its layout recalls the courtyard of Campanian tra-
ditional housing: the courtyard being the centre
of the community life bounded by houses, with a
staircase connecting each continuous series of
dwellings to the next. Three separate parts,
including different configurations of dwelling
types, design the whole neighborhood, whose
core is a common courtyard. The housing build-
ings, all two or three storeys high, are in linear
arrangement.

The plan of houses on the second lot is interest-
ing for the distribution of volumes, which is simi-
lar to that in the nearby Olivetti Factory and
relates to the building orientation and local envi-
ronmental conditions. The configuration of the
buildings arises from the need to capture the
light by rotating the external walls, from where it
can be transmitted to the boundary walls set at
right angles, and hence absorbed into the stair
wells of the linear aggregations. The light can
also lend plasticity to the blank header walls. In
the apartment blocks of the third lot, the focus
was on finding ways of grouping the dwellings,
three to each floor, around an open stair accord-
ing to a kind of tower structure, enabling the
view to be enjoyed from all three sides of each
apartment.

editors fiche Paola Ascione, Francesca Bruni
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f*_j BRION FAMILY TOMB

[ 1969-1978
| Altivole (Treviso)
Carlo Scarpa

The Brion complex covers an area of approximately
2200 square meters, dotted with architectural artifacts
whose purpose is symbolized by the use of names
drawn from the classical and pagan tradition (temple,
propylaea, arcosolium), separated by paths and
water features designed by Scarpa with the help of
Porcinai. The complex contains the tombs of the fami-
ly of Giuseppe Brion, founder of Brion Vega factory,
and that of the architect Carlo Scarpa.

Exposed reinforced concrete was used extensively in
the construction, cast in layers of varying thickness in
special formwork designed with great care and made
from different materials, depending on the surface
tfreatment.

editor fiche Francesca Menchella
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